
COMPOSITIONS OF 

Edward MacDowell 


PIANO SOLO 

FOUR LITTLE POEMS. Op. 32. 

IDYLS. Six Small Pieces. Op. 28: 

No. 1 in G; No. 2 in Ab; No. 3 in C; No. 4 in Bb; No. Sin G; No. 6 in A.each .30 

Complete in one volume 1.25 

REVERY. Op. 19, No. 3. 

SIX POEMS AFTER HEINRICH HEINE. Op. 31: 

No. 5. Ab.•.. 

■> No. 2. Fm. (Scotch). 

No. 1 in A; No. 3 in Bb; No. 4 in Bm.; No. 6 in C#m. 


Price 


.30 

. .30 

.each .40 

Complete in one volume 1.50 

. 2.00 

i. 2.00 


SONATA EROICA, G. Op. 50. Edited by Edwin Hughes... 
SONATA TRAGICA, Gm. Op. 45. Edited by Edwin Hughes 
FOUR PIECES. Op. 24: 

1. Humoreske. 

2. March. 

3. Cradle-Song. 

4. Czardas. 

TWO PHANTASY PIECES FOR CONCERT USE. Op. 17: 

1. A Tale. 

2. Witches’ Dance. 

TWO PIECES. Op. 18: 

1. Barcarolle. 

2. Humoreske.. 


PIANO, FOUR HANDS 

HAMLET and OPHELIA. Two poems for grand orchestra. Op. 22. 1.25 

MOON-PICTURES. Op. 21. After H. C. Andersen’s “Picture-book without pictures”: 

The Hindu Maiden; Story of the Stork; In Tyrol; The Swan; Visit of the Bears 1.00 

THREE POEMS. Op. 20. Night by the Sea; A Tale from Knightly Times; Ballad.. .85 

TWO PIANOS, FOUR HANDS 

SECOND CONCERTO, Dm. Op. 23. Edited by Edwin Hughes. Orchestral accom¬ 
paniment arranged for 2nd piano. (2 copies required for performance). 2.00 

VOCAL 

FROM AN OLD GARDEN. Six songs. Op. 26: 

The Blue-Bell. High or Medium, A.40 

The Clover. High or Medium, D.40 

The Mignonette. High or Medium, E.50 

The Myrtle. High or Medium, Ab.40 

The Pansy. High or Medium, Bb.40 

The Yellow Daisy. High or Medium, Eb.40 

Complete in one volume 1.00 

(Prices in U. S. A.) 


G. SCHIRMER, Inc 


^HATTINGER’S 

331-39 ARCADt BLDG-ST.LOUIS,M0. 
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Fern an schottischer Felsenkiiste, 

Wo das graue Schlosslein hinausragt 
Uber die brandende See, 

Dort am hochgewolbten Fenster, 

Steht eine sclione, kranke Frau, 
Zartdurchsichtig und marmorblass, 

Und sie spielt die Harfe und singt, 

Und der Wind durchwiihlt ihre langen Locken 
Und tragt ihr dunkles Lied 
Uber das weite, stUrmende Meer. 


Far away on the rock-coast of Scotland, 

Where the old grey castle projecteth 
Over the wild raging sea, 

There at the lofty and arched window, 

Standeth a woman beauteous, but ill, 

Softly transparent and marble pale; 

And she’s playing her harp and she’s singing, 

And the wind through her long locks forceth its way, 

And beareth her gloomy song 

Over the wide and tempest-toss’d sea. 


Edward MacDowell. Op. 31, N9 2 



18720 r x 


Printed inth^U. S. A. 

When performing and programming this number on the air, kindly give credit to G. SCHIRMER, INC. 
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'(3he MACDOWELL 

COLONY 


E DWARD MacDOWELL contributed to American life in two ways: through his 
music during his lifetime, and, posthumously, through the MacDowell Colony 
which he conceived and inspired. His music, like no other American music of its time, 
retains its vitality, its native color, its evocative charm. The Colony at Peterborough, 
New Hampshire, spreading out from the farm which he loved and where he is buried, 
has become a national institution, performing quietly and effectively an essential func¬ 
tion in the spiritual life of the American people. 

It was MacDowell’s dream that creative workers in the arts should be given the 
opportunity to enjoy the conditions for work which he had found in his log-cabin in the 
Peterborough woods. In the turmoil and rush of American life, its absorption in material 
ends, its indifference to the needs of the artist, some haven must be established, he said, 

a part of the year, at least, a respite from tumult 


The MacDowell Colony achieves wholly what MacDowell’s imagination pro- 
On a farm, which has grown to six hundred acres 
— musicians, poets, playwrights, novelists, painters, scu 
the heat and the interruptions of city life. E„_L I— - 
nn is left at his door; social calls are taboo until the afternoon 
•s not only in his own ; 

ie fruits of this effort to give the artist ideal working conditions have fully justified MacDowell 


some fifty or sixty men and women, twenty-five or so at 
.*111.^10, sculptors, etchers —find every summer a refuge from the 
Each has his studio in the woods, secluded from every other; his 
i. In the evenings he has the stimulation of contact with 
workers not only in his own art but in every field in which the creative imagination finds expression. 

The fruits of this effort to give the artist ideal working conditions have fully justified MacDowell s 
vision and the tireless effort of his widow and of devoted friends to give that vision shape and perma¬ 
nence It has been said that the Colony added twenty years to the life of Edwin Arlington Robinson, 
its most productive years. In one season, three Pulitzer prize works were written there—Du Bose 
Heywards’ “Porgy”, Thornton Wilder’s “The Bridge of San Luis Rey” and Robinson s Tristram 
The roll of the colonists during the past quarter century is, with few exceptions, the roll of the out¬ 
standing figures of American art, music and literature. 

The Colonv depends for its existence on the contributions of those who believe that the arts ar< 
essential to a healthy national life; and that the Colony represents a practical means to foster those art! 
and to bring them to flower. In a time of social upheaval and spiritual re-orientation, the support o 
such a project is the support of all that is life-giving in western civilization. ^ 

Contributions may be sent to 
Island, New York. 


MacDowell’s Log Cabin 


Published by G. Schirmer, Inc. 


Compositions of EDWARD MACDOWELL 


PIANO, FOUR HANDS 

HAMLET and OPHELIA. Two poems for grand orchestra. Op. 22 . 
MOON-PICTURES. Op. 21. After H. C. Andersen’s "Picture-book 
without pictures ’: Thb Hindu Maiden; Story of the Stork; 

In Tyrol; The Swan; Visit of the Bears.. 

THREE POEMS. Op. 20. Night by the Sea; A Tale from Knightly 

Times; Ballad.. 

TWO PIANOS, FOUR HANDS 
SECOND CONCERTO, Dm. Op. 23. 
arranged for 2nd piano. ( 


PIANO SOLO 

FOUR LITTLE POEMS. Op. 32. . 

IDYLLEN. Sechs kleine Stucke. Op. 28... 


.$1.00 

.. each .30 

Complete in one volume 1.25 

REVERY. Op. 19, No. 3.’. 30 

SECHS GEDICHTE NACH HEINRICH HEINE. Op. 31: 

No. 5. Ah. 30 

No. 2. Fm. (Scotch). 33 

No. 1 in A; No. 3 in Bh; No. 4 in Bm.; No. 6 in C#m.each .40 

Complete in one volume 1.50 

SONATA EROICA, G. Op. 50 (Hughes). 2.00 

SONATA TRAGICA, Gm., Op. 45 (Hughes). 2.00 

VIER STUCKE. Op. 24: 

1. Humoreske. 33 

2. March . 33 

3. Cradle-Song. 3 ® 

4. Czardas.. 

ZWEI FANTASIESTUCKE ZUM CONCERT-GEBRAUCH. Op. 17: 

1. A Tale. 33 

2. Witches’ Dance. 3 ® 

ZWEI STUCKE. Op. 18: 

1. Barcarolle. 33 

2. Humoreske. ^0 


Op. 23. Orchestral accompaniment 
(2 copies required for performance) ... 2.00 

VOCAL 

FROM AN OLD GARDEN. Six songs. Op 26: 

The Blue-Bell. High or Medium, A.40 

The Clover. High or Medium, D.40 

The Mignonette. High or Medium, E.50 

The Myrtle. High or Medium, Ah.40 

The Pansy. High or Medium, Bh.40 

The Yellow Daisy. High or Medium, Eh.40 

Complete in one volume 1.00 

ORCHESTRA 

(small orchestra, $1.75; full orchestra, $2.50; separate 
piano parts, .50; other separate parts, each .30) 

LARGO. Third movement from Sonata Tragica, Op. 45 (Schmid) (M 141) 

Grand Orch. $3-40; Full Score, $2.50 
SCHERZO. Second movement from Sonata Tragica, Op. 45 (Schmid) (M 136) 

Grand Orch. $3-20; Full Score $2.50 
WITCHES’ DANCE (Vecsey) (M 105).Grand Orch. $2.80 


G. SCHIRMER, Inc., 3 East 43rd Street, NEW YORK 
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